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Over the last few years, the study of cinema as a global phenomenon has kindled the interest of a
growing number of researchers whose theoretical and methodological frameworks, as well as their
objects of research, are diverse —including silent and contemporary cinema, diasporic cinemas,
film cultures, coproduction, or networks of exchange among a wide range of agents taking part in
the history of cinema. Despite the potential of applying global and digital approaches to film
studies, these perspectives pose several challenges given the complexity of many terms (world,
global, transnational, cosmopolitan) and the multiple layers that they involve (economic, political,
aesthetic, among others). Likewise, there is a set of secondary literature that has been published
from different research traditions (World Cinema, New Cinema History, etc.) and a variety of
frameworks that overlap and make it sometimes difficult to disentangle them. In this respect,
theoretical and methodological debates about how a global history of cultural processes should be
written are increasing (Middell and Naumann 2010; Rotger, Roig-Sanz, and Puxan 2019). However,
we still lack a shared theoretical framework to approach cinema history from a global and digital
perspective, and the discussion on standards and infrastructures is also missing. Likewise, an
interdisciplinary approach that may connect cinema history with other disciplines such as
computer science, global literary history, or ecology and environmental humanities (Kdapa and
Gustafsson 2013) seem to be also timely.

Certainly, the notion of the global, often used too vaguely, can give voice to multiple issues and
actors that have been under-addressed (Hagener 2007; Clariana and Hagener 2022) or
overshadowed by bigger names, generally, white European or US-American male filmmakers. This
conference aims at pushing forward global and digital perspectives in film studies and, more
specifically, in relation to how global and digital approaches can help rethinking film history. We
aim at providing a gateway to discussing the concerns of a new generation of film historians who
focus on global dynamics and challenge Eurocentric and Western discourses when applying the
notion of the global, promoting plural globalities, heterogeneity, and the recognition of Latin
American, Asian, and African historiographies, while using a gender-conscious, ethical,
interdisciplinary, and digital approach. Of course, we foresee the possibility of multiple definitions
of the global (both as a process and as an approach). Nonetheless, we understand global,
decentralized, and decolonial film history as an epistemological premise and methodological
research perspective. Thus, we seek to give voice to less-studied geographical scales, often
considered as peripheral; neglected spaces of sociability such as film clubs and film criticism, and
marginal and lesser-known actors, whom we understand as cultural mediators (Roig-Sanz and
Meylaerts 2018). The conference introduces a gender perspective and aims at analysing cross-
border film practices and overlooked movements and networks involving, though not exclusively,
areas from the Global South and case studies on minoritized agents, such as women.

Within this framework, we encourage paper proposals that may focus on the following issues: 1)
global perspectives in film studies and, more specifically, in relation to how global and digital
approaches can help rethink film history and grapple with hegemonic discourses; 2) and case
studies that may reflect on these issues through the analysis of less-studied geographical scales
and less well-known cinematic projects and spaces of sociability, which shared the goal of reaching
cinematographic internationalization and institutionalization, and a broad audience at different
scales (local, regional, national, and international). The conference will specially promote the
following areas of research:
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2)

3)

4)

Theoretical and methodological insights when applying global and digital approaches to
cinema history. Specifically, we encourage papers discussing what is the value of the global in
this debate and how the management, cleaning, and interpretation of data on a large scale can
contribute to uncovering hidden data from the archive, decentralizing mainstream history of
cinema, and making visible forgotten agents such as women or cultural mediators from other
geographical spaces outside Europe or the US. From a different angle, reflections on
collaboration, digitization processes and data sharing between institutions which can help
balance out inequalities between spaces in terms of representation and power are also
welcome.

Film clubs as cinematic projects and spaces of sociability where film cultures were shaped.
Specifically, we aim at discovering what cultural transfers were transnationally deployed; what
was the role of the various agents taking part in the building of film cultures in film clubs; what
was the contribution of audiences and women specifically in the creation and development of
film cultures, or how digital methods -using both little data and big data- can help promoting
research on film clubs. In this respect, papers working within a relational, social network or
Latourian perspective are also welcome.

Film criticism as a social space of historical and cultural making. We encourage the submission
of papers addressing cultural transfers in the circulation of ideas on cinema in national and
international journals; the role specific agents played in the emergence and the course of film
criticism and the transnational cinema field, and the social and political entanglements between
national, world and global cinema through print culture, for example the periodicals, and film
institutions. Finally, we encourage proposals on how digital heritage, methods and digital tools
can contribute to current research on film criticism.

Agents as cultural mediators. With the aim of rethinking cinema histories, including situated and
partial knowledge (Haraway 1988), we welcome proposals that may contribute to highlighting
women’s relevance in film history and redefine measuring tools to approach historical events
from a gender perspective. Thus, we encourage case studies on historical transnational
networks women succeeded to establish through cooperation, collaboration, and spaces of
sharing and exchange such as film clubs or periodicals.

The time span of the conference goes from the early cinema in the 20th century to the early 1970s,

as we understand the rise of the video as a turning point for film circulation in a global sense. In

that respect, the conference promotes a longue durée approach that analyses film cultures in a

historical continuum and considers parallel processes too.

Confirmed speakers:

Valeria Camporesi (Universidad Autonoma de Madrid)
Michael Cowan (lowa University)

Rielle Navitski (University of Georgia, USA)

Julia Noordegraaf (University of Amsterdam)

Masha Salazkina (Concordia University)

Georgina Torello (Universidad de la Republica, Uruguay)
Daniela Treveri Gennari (Oxford Brookes University)



Abstract submissions:

Authors should submit an abstract (300 words), filiation, bio-note and a short reference list to the
conference organizers Diana Roig-Sanz, Ainamar Clariana, Pablo Suarez-Mansilla, and Malte
Hagener via the email adress globalcinemahistoryconference@gmail.com before May 1st.

Language of the conference: the working language of this conference will be English. However,
the organizers wish to express their awareness of cultural and linguistic diversity and will also take
into consideration abstracts written in other languages when English might be a barrier. In a similar
vein, the organizers are also committed to help in the discussion when English might be a hurdle.

Fee: Participation in the Conference is free for students at Master and Doctoral level, but
postdoctoral fellows and senior researchers will be charged 50€ to help with the organization costs.
Speakers and assistants must register due to the limited number of seats. The organizers will send
the link for registration after the acceptance of all papers.

Future publication: the organizers have planned the publication of a collective edited volume in a
top-ranked publisher or a special issue in a well-known international journal. All papers will go
through a double-blind peer review process.

Given the exceptional circumstances surrounding the Covid-19 pandemic, the organizers wish
to express that we will follow the situation closely even though this conference is planned as a
face-to-face conference.
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